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Dear Hand Papermaking Readers,

Jules Heller, artist, printmaker, papermaker, administrator, died on December 28, 2007,
in Scottsdale, Arizona. Born in New York in 1919, Jules Heller was the well-known author of
Papermaking, the first book to examine papermaking as a fine art medium, in 1978. He was
also the author of Printmaking Today, the first complete studio manual for printmaking, in
1958. A life-long printmaker and Dean-emeritus of Arizona State University, Jules taught at
the University of Southern California from 1947 to 1961, after which he became the founding
Dean of the College of Fine Arts at Penn State University. In 1969, he went to York Univer-
sity in Toronto to found the first Canadian College of Fine Arts, and in 1976 came to Arizona
State University.

Upon arriving at ASU, Jules was completing the text of Papermaking, and his enthusiasm
for papermaking led him to establish a well-equipped mill in basement rooms on campus,
from which he taught graduate students. When Dear’s duties pulled him away from teach-
ing, his students taught other students. In 1980, he was instrumental in creating a faculty
position in book arts, which I was honored to fill. I began teaching papermaking in his mill
a few years later, and have done so ever since. He was always generous and supportive of all
papermaking activities at ASU.

The Jules Heller Print Study Room at the Arizona State University Art Museum is named
in his honor, and includes more than 4,000 prints. It may be viewed at: http://asuartmu-
seum.asu.edu/collections/prcat.htm.

Jules is survived by his wife Gloria and daughters Nancy and Jill. He will be missed for his
commitment not only to the printed arts and paper, but to art that has a social and political
purpose. Many who knew Jules Heller described him as a “gentleman,” and remark that he
also will be greatly missed for his fine sense of humor and wit.

Sincerely,
John Risseeuw

Dear Friends,

As many of you already know, Aiko's Art Materials will close on April 11, 2008. I appreciate
all that the book, paper and print communities have done for us during our 54 year existence.
It has been a pleasure meeting so many wonderful people, and I am hopeful that our paths
will cross again. Your support has been tremendous, and your friendship has truly been
heartwarming.

Thank you and best wishes,
Chuck Izui / Aiko's Art Materials

UPCOMING!

Our 10th Annual Online Auction awaits your bidding April 19-26... see page 19.
An exclusive northeastern event supports Hand Papermaking June 29 ... see page 16.

The Summer 2008 issue spotlights the working artist, including an extensive
Papermaking Studio Guide and three exceptional paper samples... see a preview at
www.handpapermaking.org/UpcomingMag.html




> ALONG THE PAPER ROAD...

This regular feature offers paper musings from
Elaine Koretsky—renowned paper historian,
researcher, and traveler. Here Elaine describes
the production of mammoth sheets of paper in
southwestern China.

Last November I embarked upon a

new project along the paper road,
sparked by a newspaper article describ-

ing a papermaking village in the Gaoling
Mountains in western Yunnan Province. The
article was written five years ago, and despite
how rapidly traditions seem to be dying out
throughout China, I thought it worthwhile to
track it down. Fortunately, my good friends
in China enjoy a challenge. They found

out that the village was somewhere in the
vicinity of Teng Chong, which had been an
important center for hand papermaking
until fairly recently, when the Teng Chong
Xuan Zhi Mill closed down. I had visited
there and documented their papermaking in
1993 and 1994, but I was not aware of other
papermaking activity in that area.

Since I do not travel half way around
the world to visit only one village, I planned
other investigations as well. Therefore, I
arranged for a month of ambitious travel.
First we flew non-stop for sixteen hours
from New York to Hong Kong where we
thoroughly enjoyed five days with our lovely
friends Han Rui and Guang Lin at their
spacious apartment at the new Hong Kong
University of Science and Technology, where
Guang Lin is now a Professor. The impres-
sive academic complex is entirely vertical,
built on the side of a cliff, sloping down to
the sea. It was reminiscent of sojourns in
Darjeeling and Gangtok, where our hotels
were just hanging off the edge of the moun-
tains. Our friends had spent a summer at
our house the previous year, after Guang
Lin received his PhD at Harvard in Chinese
Economic History, and kept insisting that
we come to Hong Kong to visit them.

In advance, Han Rui did some research
for me on the subject of tung cao zhi, the so-
called “rice paper” that is neither paper nor
made from rice.' She found that the Hong
Kong Museum of Art had a display of “rice
paper” paintings, and accompanied us to
see the works and talk with the conservators
there. They showed me a magnificent cata-
log of such paintings that had been exhibit-
ed recently at the Guangzhou Art Museum.
That was very fortunate, because Guangzhou
was our next stop, and I had already arranged
for our wonderful friend and guide, Wu Zeng
Ou, to meet us there around noon to help
with explorations for another several days.
Wu comes from Guizhou Province, but he is
ready to go anywhere.

Sidney and I took the train from Hong
Kong to Guangzhou; Wu flew in from the
Guiyang airport in Guizhou, and despite
joint train and plane delays, we managed
to find each other at the cavernous Guang-

zhou Railway station. Because of the long
delays, however, we only had time to take

a taxi to the museum and spend an hour
there, as we were already booked on a late
afternoon flight to Huangshan in Anhui
Province. But it was a very productive hour.
We met Dr. Cheng Cunjie, Director of the
Museum, and looked at the pith paintings
that were still on view, although their special
exhibition had already ended. I asked Dr.
Cheng if there was still a catalog available
for purchase. He disappeared immediately,
and returned shortly to present me with the
handsome catalog that he specially inscribed
with a message to me.

Then he showed us something quite
unexpected. In 2002 he had seen the tung
cao zhi made in a small village in Guizhou
Province, and had filmed the process. He
projected the CD for us, and I was astound-
ed. He had seen the same process that
documented in 1987 in Taiwan, and now has
disappeared from there. It was an extraor-
dinary coincidence that our friend Wu was
with us at the museum, since he could find
out if the tung cao zhi is still being made in
Guizhou. If so, I shall soon be planning my
next expedition to China.

We managed to arrive at the airport in
time for our flight to Huangshan, but it was
a close call. When we reached the Huang-
shan airport, Wu surveyed the taxi stand for
a good prospect to drive us through Anhui
Province for four days, including Jing Xian,
the site of our 1982 arrest by the People’s
Police for the crime of visiting a commune
where we photographed the making of
bamboo toilet paper. However, I had learned
from a friend, Nancy Tomasko?, that now it
was much easier to visit the hand paper-
makers of Jing County (note: Xian=County
in Chinese).

Nancy told me to look for the paper-
making fibers drying on the hillsides as
we approached Jing County. I followed her
advice, kept my eyes fixed on the side of the
road, and spotted the spectacular scene of
qing tan3 and rice straw fiber spread up a
high hill. Nearby we noticed a building op-
erated by the Red Star Paper Co. that houses
a hand papermaking demonstration of xuan
zhi, the fine paper made for calligraphy and
painting. As I traveled throughout China,
I noticed that the Chinese government is
promoting all kinds of cultural activities and
interesting processes that could contribute
to tourism. I watched the papermaking

demonstration, but my real goal was to visit
hand papermakers in their own paper mills.
I had the name of a particular paper-

maker, and a vague address, and we started
driving through Ding Jia Qiao village. We
never found the person we were seeking,
but suddenly came to a street where packs
of paper were drying on the ground next to
a row of buildings. Immediately we stopped
to investigate and discovered we had stum-
bled upon the Ching Qing paper mill that
was making enormous sheets of xuan zhi.

There was no objection to our visit and
our photography of their work. Each sheet
measured 17 x 7.5 feet, requiring a team of
fourteen papermakers. It was incredible,
and I filmed the entire process of producing
these mammoth sheets.

Fourteen men surrounded the huge
vat, five on each long side, and one or two
on each end. One man at the end was the
leader and shouted the commands.

The fiber, which was the inner bark of
qing tan, was pumped directly into the vat.
A wooden framework, with two detach-
able deckle sticks, supported the massive
bamboo screen. On one long edge I noticed
three large metal rings attached. At a signal,
the workers lowered the front edge of the
mould into the vat and scooped up a layer
of pulp. Then they leveled out the pulp
on the surface of the screen, threw off the
excess water, and made a second dip in the
opposite direction, again throwing off the
excess water. Next, they raised the mould
from the vat, removed it and left it propped
up against the vat, while they picked up the
screen, folding it somewhat to form a cradle
with the sheet inside; it was carried by six
men on each long side to the couching area.

I observed hooks suspended from
pulleys close to the ceiling; quickly three
workers placed the hooks into the rings on
the edge of the screen and the others pulled
on ropes that raised the hooked edge of the
screen up to the ceiling.

The vertically hanging screen now slid
on tracks so that the bottom of the screen
was parallel to the long edge of the post. The
screen was lowered slightly so that workers
could place the newly formed sheet of paper
correctly on the edge of the post. Gradually the
screen was lowered so that it fell properly on
the previously couched sheets of paper. When
the non-couched long edge of the screen is a
few inches above the long edge of the post, the
hooks are removed and the long edge of the
screen is manually lowered in place.
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Then the
edge of the
screen that was
first lowered
on the post is
pulled up and
across the post
manually until
the screen is
fully removed.
Finally, the
screen is car-
ried back in the
form of a cradle
by six men on
each side and
returned to the

frame in the vat to start the sheet formation
process again.

When approximately 160 sheets have
been made, the post is pressed while in
place, with an arrangement that utilizes
blocks of wood, steel beams, and a group of’
hydraulic jacks placed at intervals around
the post. After pressing, the post is divided
into blocks about four inches thick and put
out on the road alongside the building to dry
out until the next day. We returned the next
day to see the last step, watching a worker
carefully pull one damp sheet at a time
from the block of papers that was standing
against a wall. He folded each sheet as he
removed it, and handed it to another worker
who brought it into the drying room. There
I saw two men brushing the huge sheet
onto the heated wall; one man stood on saw-
horses and brushed the top half of the sheet;
the other stood on the ground and worked
on the lower half.

I purchased four of these huge sheets, at
a cost of 500 yuan each, totaling $278.00,
which was understandably expensive.
However, I never bargain with papermakers
when I buy their paper or tools; I appreci-
ate their hard work. Perhaps I overpaid this
time, because the boss of the paper mill
took us out for lunch, and then gave me a
huge bundle of 100 sheets of handmade pa-
per, 277.5 x 53 inches, with watermarks along
one edge of each sheet. All of the paper
was made entirely from qing tan fiber, a spe-
cialty of Jing County, which I have not seen
used in other papermaking areas of China.
Many Chinese artists and calligraphers
maintain that the best xuan zhi is made in
Jing County.

We visited other workshops in Jing County
where I documented procedures of sizing
and coloring the handmade paper and also
various ways of producing both decorative
and decorated papers. Of course [ purchased
a lot more paper.

After leaving Anhui Province we flew
to Kunming, hoping to find the paper mill
in the Gaoling Mountains. In Kunming six
other adventurous people joined our expedi-
tion. We had some extraordinary experiences,
perhaps more than our participants expected.

This story will be told in the next issue of
the newsletter.

1. A paper-like material made from the pith of Tetrapanax
papyrifera.

2. Nancy Norton Tomasko, “Chinese Handmade Paper — A

Richly Varied Thing,” Hand Papermaking vol.19, no. 1
(Summer 2004).

3. Celtis pteroceltis tatarinowii (winged celtis).

> UNIQUE TECHNIQUE

Well-known author and teacher Helen Hiebert
offers helpful guidance and tips gleaned from artists
she has worked with over the years. In this issue
Helen discusses techniques for making watermarks.

S omeone viewing a watermarked sheet
of paper for the first time will inevi-
tably wonder how it got there (at least we
papermakers will). If you take a look at a
mould with a watermarked design on it

and compare it to a freshly made piece of
paper created on that mould, you can start
to understand the magic: the sheet of paper
looks embossed (or debossed if the design
was recessed in the mould, which is the case
in many light and shade watermarks). When
a sheet of paper is formed, the fibers are
evenly dispersed across the mould, creat-
ing a flat sheet of paper. If wires or other
materials are sewn or adhered to the mould
surface, they protrude into the sheet when it
is formed, making it thinner in those areas.
After pressing and drying, however, the
embossed (or debossed) pattern is no longer
as visible—the sheets appear to be flat and
the images are only visible when viewed in a
certain light.

Perhaps the simplest watermark is the
papermaker’s tear (as in cry, not rip), which
looks like a watermark in a finished sheet of
paper. Technically it isn't a watermark since
it is not created by attaching something to
the mould surface. The tear is created by
a drop of water hitting the surface of a wet
sheet of paper and displacing the fiber.

Traditional watermarks were made by
sewing or soldering wire to the surface of
the papermaking mould. These types of
watermarks are fairly permanent. Sewing
wire to the mould is tedious, and once the
watermark is attached, it takes a long time
to remove, so why go to the effort unless
you plan to keep it on there permanently?

I traveled to Wookey Hole Mill in England
this past summer, where I saw moulds from
as early as the 1930s. When a company
needed to have paper made, they ordered

a mould with their watermark on it and all
of the sheets made on the mould had that
mark. You can imagine the stockpile of
moulds and the expense of making them all.
I was fortunate to find a set to purchase and
have been tediously removing the existing
watermark so that I can make my own work
with the mould.

Pulp preparation is very important for

watermarks, especially since watermarked
images are practically invisible. My favorite
pulp is cotton linter, 1st or 2nd cut, slightly
overbeaten in my Hollander for two to three
hours. This cuts the fibers short so that they
fill in the little gaps of the watermark de-
sign. I've also tried overbeaten abaca, which
is effective and makes for an even subtler
watermark due to the translucency of abaca.
I am not an expert in using Eastern fibers,
but I have seen many lovely and unique
watermarked papers made with them.

One technique I've experimented with
for a long time (adapted from a technique
I learned at Dieu Donné Papermill when I
worked there) is creating a watermark with
a thin, flexible, adhesive-backed material.
This technique works especially well for
hard-edged precise line-drawn images.
There are a variety of materials you can use
for the actual watermark, which are all easy
to cut with an X-Acto knife and have an
adhesive backing which allows them to be
stuck to the mould. They come in several
forms: Buttercut, available from Carriage
House Paper; Sure Stamp, from Dharma
Trading Co. in California; or Craft Magnet,
available at your local craft store (Craft Mag-
net is slightly tougher to cut).

The line drawing you start with should
be a single line if possible—with a continu-
ous image—so that you don't end up with
many little pieces to attach to the mould.
Following are a series of steps I take in
preparing my watermark:

I. Using glue stick, tack a photocopied
drawing of your watermark to the reverse
side (the peel-off part) of the adhesive-
backed material.

2. Use a sharp blade to carefully cut out the
image. Remove the excess material and then
peel off the backing material along with your
photocopy. Your design will appear backwards
when you stick it to your mould, but after mak-
ing a sheet of paper it will be right-reading.

3. Position your watermark on a dry mould.

4. Make a sheet of paper. Your sheet should
be thick enough so that the design you've
attached is covered with pulp. Once you have
formed the sheet, you should see a faint out-
line of the attached design. If the sheet is too
thin, you will end up with holes in the paper.
If it is too thick, you risk not being able to see
the watermark in the sheet.

So, what do you do with your sheets with
practically invisible images? There are many
artistic applications for water-marks, and here
are a few that I've seen: artwork displayed on a
light box; lamps or lanterns with watermarked
images on the shades; pages in a book—as
you lift the page, the light catches the water-
mark, or if you have a watermarked sheet
in a light-colored paper on top of a darker
paper in the page behind it, the image will
be visible without illumination.

APRIL 2008



Another technique for watermarks is to
double couch a light-colored watermarked
sheet onto a darker sheet to reveal the image
without backlighting.

The original purpose of the watermark
is unknown, but the first watermarks were
often used as emblems or symbols rather
than an artistic feature within a sheet.
Historians today often use watermarks as
a way to identify when and where a sheet
of paper was made. Papermakers today can
inscribe their papers with their own secret
that historians from another generation will
be left to discover.

> TEACHING HAND PAPERMAKING

Based in Philadelphia, Winifred Radolan operates
an itinerant teaching papermill, and has taught
papermaking to thousands of adults and children.
Winnie describes how she and a group of Gth
graders created a permanent paper sculpture for
their school.

In just a few minutes I'll be packing my
pulp-mobile and heading for the Maurice
and Everett Haines 6th Grade Center, where
I've spent many of my winter teaching

days. It has been an unusual and refreshing
experience in that I rarely do twenty-day art-
ist residencies, and this is the first time I've
taught in a school in which the entire stu-
dent body is made up of 6th graders. Due

to the rapid expansion of families in the
well-heeled New Jersey community where
the school is located, the middle school was
bursting at the seams with students. The
township built a new facility and elected to
leave all the Gth graders at Haines. What a
splendid idea, as these young people don't
experience the peer pressure to be more
mature than they are ready to be.

I am working with forty-four “Challenge
Art” elective students who are divided into
two groups, one that I see on “A-days” and
the other on “B-days,” for their one-hour
class period. In addition, either “A-day” or
“B-day” students may elect to work with me
during their lunch hour, which precedes
the regularly scheduled class, or stay after
school. So far, no one has chosen to bring
a lunch and spend that first hour with
me. But that time has proven to be most
beneficial for my organizing and setting up
the focus of the day’s activities. A handful
of really dedicated students stay after school
every day, and have really carried the project
forward while chattering incessantly about
6th grade matters!

During the planning meeting for this
residency I learned that the principal wished
for me to work with students to create a per-
manent wall installation for the school out
of paper. The wall area where the piece is to
be mounted is at the end of a corridor and
by a busy door, but the principal seemed
most willing to have a Plexiglas box built to
protect the art.

Six of the residency days fell in Decem-
ber before Christmas break. I decided to
dedicate these days to presenting a brief
history and the techniques of papermaking
to the students. During these classes each
child made two sheets of layered paper,
then folded and stitched them to make a
single signature pamphlet book. While the
children have all been excited to have the op-
portunity to work on an art legacy they could
leave to their school, I really wanted them
to have a personal memento of their twenty
days of working with me. The little books
were a big hit!

The handmade paper wall installation
that we are now finishing is a three-dimen-
sional line drawing in basket reed, with
selected spaces wrapped in high shrinkage
pigmented abaca and flax. Students have
been working in teams to design and tie
the reed units before covering them with
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paper. At present, selected areas of the units
are being embellished with embroidery
floss stitchery. And today we will begin to
assemble the reed sculptures onto two 28” x
42” canvas panels.

I've been really impressed at how well
this loosely structured group has taken to
the concept of collaboration. In the begin-
ning I paired students to fabricate the reed
units, both so that they could assist each
other in creating a flowing design and in
tying secure knots. As individual sculptures
began to reach completion, I discussed
selecting areas to highlight with a pulp
wrap and demonstrated how to manipulate
the high shrinkage paper. Some students
proved more adept at this procedure,
while others preferred to form paper on
the moulds, albeit with a fair amount of
patience for the slow drainage times. And
there was a dedicated team who wished to
create yet more reed structures than the
designated wall will hold!

Finally, I was surprised at how both
girls and boys all took a stab at free-form
embroidery to create surface embellishment
on the pieces. You might have guessed that
the “teacher’s challenge” award was equally
divided between needle threading and get-
ting students to remember to leave enough
to knot at the end of a thread path. Much
teacher intervention was required in these
two areas.

Early attempts to involve students in
arranging the sculptural units on the two
stretched canvas bases have proven more
chaotic than a game of free-form musi-
cal chairs, as there are as many opinions
as children. I believe I will select a very
intimate group of helpers to position and
hold the 3D pieces while I stitch them to the
canvas with fishing line. I am very proud
of all the Gth graders in the “Challenge
Art” classes for their dedication to a project
that required not only thoughtful design
decisions, but nimble fingers and patience
as well. I am looking forward to seeing the
pieces completed this week, and will miss
working with this energetic and exciting
group of young people and their teacher.
We have had great fun!

> ON-LINE

Pamela S. Wood of Arizona makes one-of-a-kind
books from her handmade papers. She explores
the internet seeking out notable paper-related

sites. Here Pam has found interesting information
about the history of the paper industry in Ontario.

ust when you get paper files in order, now
it seems that you have to get virtual files
organized as well. Yikes, I made a return
visit to my trusty bookmarks folder and
what a mess! (Just like my closet.) Anyway, it
was fortunate that I did my revisit—I almost
deleted a wonderful site that had been
totally redesigned. I had saved it initially
because I wanted to report how lackluster it
was. Not any more!
Let's take a
trip to Ontario,
Canada. The URL
is www.archives.
gov.on.ca/eng-
lish/exhibits/pa-
per/. The site gives
you the feeling of
being in a mu-
seum, without having to leave your chair or
showing your pass to the guard.

The improved Papermaking in Ontario
site was updated in 2005. It is from the Ar-
chives of Ontario, part of a larger Ministry of
Ontario Government site. There are several
videos in this archive. At the bottom, there
are free downloads for Windows Media
player and Quicktime. There is a text choice
of English or French.

Just taking the time to scroll the Home
page will provide a visual treat. The design
motif is an album,; the photos even have
the old style black photo corners; the type
font is that of a typewriter; and the paper
includes watermarks. All are simple touches
that work well. Scrolling is the major way
to navigate this site. The photos can be
‘clicked’ to enlarge them, and in some cases
the type can be enlarged as well.

Ontario was considered Upper Canada.
In the late 1700s, when the country was
growing, paper was getting more and more
expensive. So to stimulate the possible
mills, the government held a contest of
sorts. Lo and behold, there was a taker, re-
sulting in the first paper mill in Ontario.

The second link describes the history
of the increase in demand for paper in the
1900s, and the growth of the pulp and pa-
per industry in Canada. The building of the
Canadian Pacific Railway contributed to the
economic boom in the area. (I am reminded
of the great Gordon Lightfoot song.)

The ‘Company Profiles’ section explains
the details of half a dozen major mills and
their respective roles in paper production.
An interesting tidbit—paper and power
plants go together. We papermakers always
knew that. Wink! Now everyone can see
why. It is in these profiles that you can see

videos of archival footage of the surround-
ing towns and the rivers on which the mills
are located. A bit dry, but considering that
this is an archive, the contents follow the
harnessing of the timber and the water, the
essence of commercial paper production.

‘Papermaking Today updates us on the
major changes that have taken place since
the mid-twentieth century. With expansion
came the need to look for recycled sources.
This is an important part of the story that
takes the viewer full circle.

Now I guess I will have to get back to my
New Year cleaning up of bookmarks. Sigh,
I'd rather make paper, although I would
have missed this excellent site.

> PAPER HISTORY

Cathleen A. Baker, PhD, is Senior Paper Conser-
vator at the University of Michigan Library. She is
author of By His Own Labor: The Biography of
Dard Hunter and proprietor of The Legacy Press
(www.legacy-press.com), specializing in the print-
ing, paper, and bookbinding arts. This is Part II of
an article about the use of wove paper in an early
American publication.

he examination of wove paper that

American publisher Isaiah Thomas
used to print a 1795 edition of Charlotte
Smith's Elegiac Sonnets proved very interest-
ing. The William L. Clements Library at the
University of Michigan owns two copies:
one that had never been bound and one
with a half leather binding with marbled
paper sides.

This latter copy is probably a contempo-
rary binding. It is a tight back (the leather
spine adhered directly to the text block), is
difficult to open, and the covers are loose.
Because of the fragile condition of this copy,
only its tipped-in plates were examined.
While Dard Hunter wrote in Papermaking:
The History and Technique of an Ancient Craft
that the intaglio plates in this book—five
in all—were printed on laid paper, four of
the five plates in the Clements copy were
printed on wove paper (probably the same
as the text paper). When the book is closed,
this plate sticks out slightly from the rest of
the trimmed text block, perhaps indicating
that it was tipped into the book later.
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> SPECIAL THANKS

Hand Papermaking would like to thank the fol-
lowing people and organizations who have made
direct contributions to further our mission. As a
non-profit organization, we rely on the support
of our subscribers and contributors to continue
operating. All donations are greatly appreciated
and are tax deductible. Call or write for more
information on giving levels and premiums.

Benefactors: Barbara Lippman, David Marshall
& Alan Wiesenthal. Underwriters: Cathleen

A. Baker, Sidney Berger & Michele Cloonan,
Tom & Lore Burger, Ali Fujino, Susan Gosin,
Hiromi Paper Int], Mary Lou Manor, Charles
E. Morgan, Nancy & Mark Tomasko, Beck
Whitehead, Pamela S. Wood. Sponsors: Gail
Deery, Jane M. Farmer, Helen Frederick, Eve
Ingalls Von Staden, Ingrid Rose Company,
Joyce Kierejczyk, Peter Newland & Robyn
Johnson, Margaret Prentice, Anil Revri,
Kimberly Schenck, Scott R. Skinner, Marilyn
Sward. Donors: Grimanesa Amoros, Timothy
Barrett, Nancy Cohen, Nita Colgate, William
Dane, Mona Dukess, Martha Duran, Karla
Elling, Lori B. Goodman, Helen Hiebert, Rick
Johnson, Sally Wood Johnson, Elaine Koretsky,
Hedi Kyle, Andrea Peterson, Nancy Pobanz,
Brian Queen, Winifred Radolan, Dianne L.

Reeves, John L. Risseeuw, Mary C. Schlosser,
R. H. Starr, Jr., Claire Van Vliet, Tom Weide-
man. Supporters: Marjorie & Harold Alexan-
der, Lois D. Augur, Inge Bruggeman, Charles
Cooper, Wavell Cowan, David Lance Goines,
Helen Hiebert, Mildred Monat Isaacs, Lou
Kaufman, Elaine Koretsky, M. P. Marion, Ed-
win Martin, Marion Melody, Patricia L. O’Neal,
Harry & Sandra Reese, Pam Scheinman,
Agnes Schlenke, Jessica Spring, Marie Stur-
ken, Betty Sweren, Elsi Vassdal-Ellis, Women's
Studio Workshop, Kathy Wosika. Friends:
Annie Alexander, Anonymous, Ellen K. Berg,
Elena Osterwalder Bonny, Patricia Zobel Cana-
day, Nancy O. Daley, Janet Higgins, Courtney
Hudson, Charlotte Johnson, Marcie Kauss, Pat
Feeney Murrell, Joanne Olsen, Camille Riner,
Sally Rose, Gretchen Schermerhorn, Laurie
Shelton, Margaret P. Spoor, Bonnie Stahlecker,
Taiko Suzuki, Marjorie Tomchuk.

Hand Papermaking is especially grateful to
the Fifth Floor Foundation of New York for
its recent grant in support of the magazine.

Recognizing Hand Papermaking’s 2o0th
anniversary in 20006, the Board of Directors
pledged an initial gift of $10,000 to launch
the Hand Papermaking Endowment Fund. We
now have nearly $40,000 received or pledged
thanks to the generosity of:

49er Books, Marjorie & Harold Alexander,
Martin Antonetti, Shirah Miriam (Mimi) Au-
mann, Cathleen A. Baker, Tom Balbo, Timothy
Barrett, Sidney Berger & Michele Cloonan,
Marcia Blake, Inge Bruggeman, Tom & Lore
Burger, Nita Colgate, Georgia Deal, Gail Deery,
Jeanne M. Drewes, Bryan C. Ellison, Jane
Farmer, Helen Frederick, Jean Freeburg, Sara
Gilfert, Susan Gosin, Helen Hiebert, Peter
Hopkins, Lois & Gordon James, Sally Wood
Johnson, Julie Jones, Kristin Kavanagh, David
Kimball, Elaine Koretsky, Karen Kunc, Abby

& Mitch Leigh, Barbara Lippman, Winifred
Lutz, Allegra Marquart, David Marshall & Alan
Wiesenthal, Anne and Robert McKeown, Jesse
Munn, Peter Newland Fund of the Greater
Everett Community Foundation, Margaret
Prentice, Preservation Technologies L.P., John
L. Risseeuw, Michelle Samour, Peter Sowiski,
R. H. Starr, Jr., Marilyn Sward, Betty Sweren,
Gibby Waitzkin, Tom Weideman, Beck White-
head, Pamela and Gary Wood.

Please consider becoming a Founding Con-
tributor to the endowment thereby assuring
the long-term future of Hand Papermaking.
For more information about this campaign,
or to make a pledge, contact Tom Bannister at
(800) 821-6604 or visit www.handpapermak-
ing.org/Endowment.html.

Thank you!

HAND PAPERMAKING publishes a series of limited-edition portfolios, each on a different theme,
showcasing distinctive handmade papers. The papers are protected in imprinted folders and described in a
handbound booklet; each set of papers reside in a custom-made clamshell box. The editions are limited to 150.
Handmade Paper in Nepal: Tradition & Change, $195
Watermarks in Handmade Paper: Modern and Historic, $2065
Innovative Printmaking on Handmade Paper, $495

The Art of Pulp Painting, $495
Calligraphy and Handmade Paper, $495

Insured postageis $15in the US or $35 elsewhere. Ask about standing orders and our traveling exhibitions program. Go
toourwebsite, call (800) 821-6604 or fax (301) 220-2394 to place an order. Toviewimages and complete prospectus, visit:

www.handpapermaking.org

HAND PAPERMAKING, INC.
box 1070, beltsville, md 20704
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